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| create kinetic sculptural works that capture the moment when natural
forces and mechanical structures intersect, responding to their environment.
By incorporating organic remnants such as seashells and feathers, | fuse
natural materials with mechanical elements made of metal. My works sway,
vibrate, and shift in form, often animated by the ever-changing natural
energies of wind, sunlight, and rain.

I am drawn to the unpredictable rhythms of natural energy and the organic
shapes formed by nature. My exploration lies in discovering how these
elements transform when they encounter artificial structures. Objects that
lack life begin to behave as if they are breathing, responding to their
surroundings. By witnessing these moments, | aim to create spaces where
viewers can physically experience impermanence and transformation.

Some of my works react to wind and light, while others produce sounds by
tracing natural objects. Rather than imposing deliberate control, | emphasize
an approach where environmental changes and the inherent forms of natural
materials become integral to the expression.

| seek to redefine the relationship between technology and nature—not as
opposing forces, but as interdependent elements that shape one another.
My works are not just for passive observation but are sensory devices that
engage with sound, scent, and the surrounding environment, inviting viewers
to perceive the invisible rhythms woven into the world.
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SOLO EXHIBITIONS

2024 When it turns into black OR white | LAD Gallery, Nagoya, Aichi, Japan [June 15th - June 29th,
2024]

2022 Expanded Creatures | BUoY Kitasenjyu, Kitasenjyu, Tokyo, Japan [March 17th - March 27th, 2022]
2020 opaque interrelations | Shiseido Gallery, Ginza, Tokyo, Japan [November 27th - December 20th,
2020]

2019 Intersection | LAD Gallery, Nagoya, Aichi, Japan [December 15th - December 28th, 2019]

2017 Presence | Conflictable Bar, Toride, Ibaraki, Japan [January 26th - February 3rd, 2017]

GROUP EXHIBITIONS
2024 Beyond ATAMI | ATAMI ART VILLAGE, Atami, Shizuoka, Japan [Nov 2nd - Dec 1st, 2024]
2024 Touch the Bottoms Contemporary Art in Seto | Umemura Shoten, Seto, Shizuoka, Japan
[Oct 12nd - Nov 4th, 2024]
2024 Neither | MARCO GALLERY, Osaka, Japan [Marchl 23rd - April 21st, 2024]
2024 Saturday Night Once More | WALL_alternative, Nishi Azabu, Tokyo, Japan [March 20th - April 1st]
2024 Parallel Process | Paichu gallery, Roppongi, Tokyo, Japan [Feb 10th - Feb 25th, 2024]
2023 The sign between organ and non-organ | MARCO GALLERY, Osaka, Japan [April 7th - April 23rd,
2023]
2023 NEW ENERGY | SHINJYUKU SUMITOMO BUILDING, Tokyo, Japan [Feb 25th - Feb 28th, 2023]
2022 SPECTER | CLUB METRO, Kyoto, Japan [Dec 1st - Dec 30th, 2022]
2022 Spiral ATAMI (ATAMI ART GRANT) | ACAO SPA & RESORT 2F, Atami, Shizuoka, Japan
[Nov 3rd - Nov 27th, 2022]
2021 SOUND & ART | Arts Chiyoda 3331, Tokyo, Japan [Nov 6th - Nov 21st, 2021]
2020 artTNZ | Terada Art Complex Il, Shinagawa, Tokyo, Japan [September 9th - September 21st,
2020]
2019 Resonance Materials Project 2019 ~Sensory~
| Milan Design Week, Spazio Rossana Orlandi, Milan, Italy [April 9th - April 14th, 2019]
2018 Cross Domain | Suzhou Jinji Lake Art Museum, Suzhou, China [December 24th - February 28th,
2019]
2018 ART OSAKA 2018 | Hotel Granvia Osaka, Osaka, Japan [July 7th - July 9th, 2018]
2017 WHEDOME Weeds on the opposite bank | Nakanojo Shima Onsen, Gunma, Japan
[September 9th - October 9th, 2017]
2017 Another Lens | JR Ueno Station, Tokyo, Japan [June 24th - August 3rd, 2017]
2016 GEIDAI UNDERGROUND | Ginza Metro Station, Tokyo, Japan [July 22nd - August 3rd, 2016]
2016 SpringBoard 2016 | JR Ueno Station, Tokyo, Japan [April 16th -May 12th, 2016]

AWARDS AND HONORS

Received the "Emerald Award", Tokyo University of the Arts [March 2023]

Received the “Purchase Award” , Tokyo University of the Arts, Inter Media Department [February 2016]
Received the “Tokyo Metro Foundation Award” , Tokyo Metro Foundation [February 2016]

Accepted for the “Shiseido Art Egg 14” solo exhibition, Shiseido [November, 2020]
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| expressed the intersection of the unnatural and the natural using flowers blooming on white gravel, sounds
created by the wind, and artificial light. The flower, planted by human hands, symbolizes artificiality but
eventually withers and returns to nature over time. This transformation suggests the process by which what
we intentionally create ultimately becomes a part of nature.

Additionally, | set up a system that generates power through wind and illuminates an artificial sun, as well as
an apparatus where tuning forks vibrate and sound resonates throughout the space when the wind blows.
This sound represents the moment when deliberate design and natural chance come together.
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As | strolled through the streets of Seto, | captured the unique patterns found throughout the city—on manhole

covers, stone walls, and park tiles—using plaster molds. By tracing these textured patterns on the strings of a
taishogoto, each design from Seto transforms into its own distinctive melody.
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| collected unique patterns from drainhole covers, stone walls, and park tiles in Seto city using plaster molds. These visually captivating
designs are transformed into electronic sounds by a special record player that reads the textures of Seto's patterns using an ultrasonic
sensor.
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| picked up a branch covered in spiderwebs and tied its branching points
together with nylon threads, creating a new form. | then recreated this shape in

metal and placed it back into nature. Would a spider weave its web on this
artificial form as well? This artwork explores the theme of dialogue with spiders.
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The circular frame rotates, carrying the branch along with it. However, by attaching a weight to the
branch, it maintains its balance and stays upright, preserving its original position. This artwork
explores the tension and harmony imposed on the branch by the weight.

Uncontrollable
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Pulse Fracture
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The brass sphere strikes a glass surface in sync with the viewer's heartbeat, its rhythm dictated by their
pulse. Over time, the repeated impacts eventually shatter the glass, creating a visceral connection
between the observer and the fragile material.



weight of power
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Quartz collected in Shizuoka is struck against each other,
generating a small amount of electricity from the impact. This
electricity is transformed into light, creating brief flashes that evoke
moments of inspiration.
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The space is composed entirely of stamens and pistils, with petals gently fluttering above. Surrounding the center are golden
rods (stamens) that continuously move in a piston-like motion, exhaling air, while at the heart of the space stands a fountain
(pistil) that perpetuates a cycle of circulation.

The fountain operates on two interconnected circuits: the primary circuit draws water pooled at the base through the center,
where it shoots upward, and the secondary circuit flows through tubes that form the outer structure. Over time, water leaking
from the tubes gradually merges with the central stream, blending the colors. This fusion causes the hue of the fountain's spray
to shift, symbolizing an evolving unity between the elements.
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external forms of objects. Much like sketching the rough
outlines of an object, it connects two prominent points on a
seashell with a 300mm fluorescent-colored line,
emphasizing their spatial relationship and inviting viewers
to perceive the form in a fresh context.



Invisible soundscape ~version 1 : (1 + v5)/24+x~
2020.09

500(W)x300(H)x50(D)mm

B &B. YL/ #%E £—5—

BRONEEZRBZZED, ALHSDEMTEFIAA v FHHE N,
FICZH L TW<ER,
MIKIFBBFESICRDD., FICK .

=]
=

This artwork traces the contours of a seashell, with electronic switches
activated based on the distance from its center. These signals are then
transformed into sound, converting the physical form of the object into an
auditory experience. The shell's shape becomes an electronic signal, and
ultimately, a unique soundscape.
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This artwork is composed of a mechanism made of metal and a section made of
natural materials. Golden rods, moving in a piston-like motion, are dipped into
and withdrawn from lotion inside a glass container, creating bubbles that form
and rise while in use. The process repeats continuously as the rods are pulled
out and reimmersed in the lotion.

Never the Same
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